FLAG stands for Foreigner's Live
Art Guide. Quarterly, bilingual
and in full colour, FLAG is the
only portable guide to live art
and creative events in Osaka.

This issue: Back from the New Years
Holidays, Osaka is full of great things
to see! Especially one very interesting
Package Design Exhibition...
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No matter what you think about Japanese Packaging

Design—

(] Just love it, i an addicted collector.

(] it's so much more beautiful and elaborate than
packages in my country.

(] i¥'s amazing, all the attention put into the details.

(] Neverthought of it as special.

(] Too excessively packaged.

(L Ridiculous! it's crap!

U other:

—we hope to offer you a new perspective on this topic.

The products on display will be brﬁin@ry daily-life
commodities available at supermarkets, convenience
stores and department stores. Brought into an exhibition
environment however, they can't be purchased, and thus
you have to‘acquire’them in a different way: Experiencing
and considering the qualities they possess rather than -
possessing them.

Do you use the umbrella bags provided at entrances of

shops and restaurants on rainy days? ;7?

[ Yes, of course. It’s a matter of courtesy, important to
prevent slippery floors and to avoid wgrﬁﬁgother

people and products.

(L) Yes, if there is a shop assistant who does it for me.
(] Yes, but! never gave it a thought; I just use them.
(L) No. These umbrella bags bother me! What a waste!

other: §

These are just a few ‘packaging phenomena'that leap into
the eyes of foreigners in Japan. (And some probable
responses, reflecting the thoughts we came across, of both
Japanese and foreign people.)

We appreciate these'phenomena’ and believe, that the
Japanese approach to packaging—including sales and
service strategies as well as‘packing’beyond commercial
pUrposes—is a manifestation of Japanese customs,
e'and mindset. !

<

Have you ever wondered why polystyrene food trays are

clad with sheets mimicking wood, Japanese paper or

lacquerware texture?

(L) It makes the food look more appealing, and delicious:

er... Arethey?

(] i¥stotally unnecessary.

(L] The warmth of the real material
conveyed by a fake pattern.

(O other:

" lapanese culture has yielded from this. |t has incorporated
* the concept of seeking harmony between contradictory
positions, trying to be both efficien nd lavish.And it |
embraces the idea that everything is
maintaining the 'big picture’attitude by taigig
consideration the different stages of use, pr(‘m
fun as well as avoiding any inconveniences.

Imagine a new soft drink or snack you really like. After a
short period of time, the product isn't available anymore.
Would you be annoyed?

(] No. There wiﬂbenew}nteresringpradms I wouldn't

The presented design examples will vividly illustrate the
underlying Japanese thought processes. Looking at them
with different eyes will be inspiring and thought

miss it. g. pravoking for not only for design concepts but
e Ifit's m; WM cross-cultural understanding as well.
forwand to that "m + Thus, everybody—not just designers, Japanese as well as

(L] 'm not fond of soft drinks or snacks.

(] Yes, this happened to me. | can’t understand this
obsession with limited products.

Jother:

. foreign visitors—uwill have an insightful yet fun time at
‘ -«#mon We hope to see you at d~ba in the E-ma
building, from the 1st till the 21st of March, 2011,

™ willattend

Foreigner’s Live Art Guide, Osaka
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d~ba [E-ma] (FLAG 3, Map: Kita 1-B)

To unwrap something, you need to wrap if first.
[ChEHNFEALRTAR, BTLESZNEBE]

Frankfurt (Germany])

@ Gallery space “d-ba” in E-ma, Umeda
E-maZHMF v5')—A~N—Ad~ba(HH)

Organizer / £ f: JPDEx comittee / JPDEXEITEAS

Goethe Institut Osaka / K1 Y3t 2— KR
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April 27 Wed - May 1 Sun, 2010
Nippon Connection Film Festival
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[Bianca Beuttel / Tetsuya Goto / Duncan Brotherton]

Nippan
Connection

English text: Bianca BEUTTEL (curator of Japanese Package Design Exhibition) / lllustrations: Lucia BAEZA



